Cabl e Car

Mur der

CANDY MATSON P.1. in
The Cabl e Car Mirder
Princi pal Cast
Candy Mat son
Lt. Ray Mall ard
Renbrandt Wat son
Roger Ellsworth
Ms. Ellsworth

| NT. STUDI O | NTRO -- CONTI NUCUS
MUSI C THEME UP & UNDER

1 ANNCR: Do you have a little unsol ved nurder
in your home? Got sone bl ackmail you
want to unload? Are you the victim of
sone vul gar extortionist? Well, |
know a gal you should neet. She may
not be the greatest private eye in the
world, and so what if it does cost you
three or four hundred dollars, she
sure i s sweet.

MUSI C OUT

2 ANNCR: She's Candy Matson. Like to neet her?
| NT. CANDY' S PLACE -- DAY
FX - PHONE PI CKED UP

3 CANDY: Yukon 2 8209.

4 VA CE: (Filtered) Candy Matson?

5 CANDY: Well | wasn't sure when | | ooked in
the mrror this norning.

6 VO CE: Had a rough night, eh?

7 CANDY: Ch, there have been rougher ones.

Look voice, before you get caught with
nmy receiver down, who are you and what
do you want ?

8 VA CE: As to who | am vyou'll find out very
shortly. What | want is you.

( CONTI NUED)
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2 CONTI NUED:

9 CANDY:
10 VA CE

11 CANDY:

How romantic. And over the phone yet.

Let me finish. Wat | want is you to
lay off that cable car business.

Oh, that. Well, I"'mafraid | can't.
You see | was sitting beside the man
when they di scovered his transfer had
been punched ... sort of permanently.

MJUSI C STI NGER TO THEME

12 CANDY:

(Narrates) That's how things happen
with me. | get into the craziest
routines. You see | used to be nodel.
|'"d been told | had the proper

di spl acenent for such a career. But |
found there wasn't enough noney in it,
and girl has to eat doesn't she? And
she has to nmaintain a nice apartnent
on Tel egraph HiIl, and buy enough
clothes to highlight the displacenent
| nmentioned, right? Sure. So I
turned private eye. You neet a better
cl ass of people ... nostly named rigor
or nortis. Take this cable car deal,
for instance. Like to hear how the
whol e t hing happened? Well, let's get
started then ...

MUSI C TRANSI TI ON
3 EXT. CABLE CAR LI NE -- DAY
FX - TRAFFI C & CABLE CAR BELLS

13 CANDY:

14 CRIP:

15 CANDY:

(Narrates) | wanted to get downt own
that norning, but | couldn't take the

F car on Stockton -- they were ripping
up about 87 bl ocks, which is par for
the course -- so | wal ked down

Tel egraph H Il and up to Mason, that's
where the Bay & Powel | Cable Car
st ops.

Al aboard! C non, c' non. W gotta
make the Fairnmont by quittin' tine.

(Narrates) The car was | oaded, and so

was the character next to ne. | tried

to budge into the seat between him and

a Fisherman's Warf dowager, but |

couldn't quite nmake it, 1'd forgotten
( MORE)

( CONTI NUED)
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CONTI NUED:

CANDY:

MAN
CANDY:

GRl P:
CANDY:
GRl P:

CANDY:
QR P:

CANDY:

my shoe horn. (Speaks) Say, pardon
me, but would you m nd readi ng your
VWl | Street Journal over that-a-way a
bit. I1'dlike to sit in here.

Ch, if you insist.

A knight of old. (Narrates) He
budged hi s hips about a quarter of an
inch and | slipped in, ready for ny

rocket ride over the hill and down
into town. The trip as usual was
uneventful. Three smashed fenders and

several choice words |'d never heard
before, but | wote 'emdown. By the
tinme our Prairie Schooner reached the
turntable at Market Street the crowd
on the car had thinned out ... but,
uh, "Buster" was still beside ne, his
head buried in "Comon & Preferred"”.

Mar ket Street!
(Narrates) | started to get down.

Hey, | ady, take you boyfriend with
you, we're heading back up the hill.

Boyfriend?! | don't think so.

Vell, how do you like that. He fel
asl eep over his stocks and bonds.

(Narrates) | | ooked again. Sir
Gal ahad wasn't asl eep.

MUSI C STI NGER THEN UNDER

CANDY:

(Narrates) He was stone cold dead on
Mar ket Street. What a twist. |, who
al ways went on the prow for a
whodunit get one tossed into ny | ap,
literally. You see, he just hadn't
gone out of this world serene |ike, oh
no. There was a steady "slurp slurp"
of blood trickling down his vest just
North by Northeast of the equator.
After half an hour of questioning by

hom cide | eg nmen, | knew ny norning
shoppi ng tour was rained out. And
after all | was only going to buy an
enerald clip to match the glint in ny
eye. Well, that would have to wait.

| knew the next step, so | grabbed a
cab home. | wasn't long in waiting.

( CONTI NUED)
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MUSI C OUT

I NT. CANDY'S PLACE -- LATER
FX - DOOR BUZZER

CANDY:

(Narrates) Right on cue. And if it
was the right cue it would be Lt. Ray
Mal | ard from headquarters daintily
pressing his cuticles against ny
apartnent buzzer.

FX - DOOR OPENS

CANDY:
MALLARD:
CANDY:

MALLARD:
CANDY:
MALLARD:

(Narrates) | was right.

Ri ght about what ?

| ' ve been expecting you, Mllard.
Come on in. Sit down, take off your
hat .

It is off.

Have a drink?

No, no, I'mnot in the nobod. Just
make it a doubl e.

FX - DRI NKS M XED

MALLARD:
CANDY:
MALLARD:

CANDY:

MALLARD:

CANDY:

MALLARD:
CANDY:

MALLARD:

Candy, for once |I'm puzzl ed.

You're just saying that.

Yeah, because it's true. |'ve checked
and rechecked, and no matter how many
| oose ends | tie together | still get

no connection between you and Dw ght
El | swort h.

Dw ght Whoswort h?

Ell sworth. Your extrenely linp
travel i ng conpani on on the cabl e car
t hi s norni ng.

Mal |l ard, | can give you an angle on
t hat .

Yeah?

Yeah. The angle being I didn't know
hi m from Eucl i d.

Level ?

( CONTI NUED)
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CONTI NUED:

CANDY:

MALLARD:

CANDY:

MALLARD:

Straight. Ah, |ook, honeypot, this
medi ocre dialog is getting us nowhere.
What did you haul your size 11s in
here for?

Frankly, | don't know. Oh, here, fil
it up wll you?

Well, you're not just going around in
circles, Mallard, you're going around
i n doubl es.

Yeah, yeah.

FX - DRINK M XED

MALLARD:

CANDY:
MALLARD:

CANDY:
MALLARD:

CANDY:
MALLARD:
CANDY:

MALLARD:
CANDY:
MALLARD:
CANDY:

MALLARD:
CANDY:

MALLARD:

Like | said before, Candy, you got a
pretty view from here.

OCh? Vit'll | turn around.

| mean from your wi ndow. Look at that
ship down there, just docking.

Hm? \Were?

Just down there. Probably arriving
fromthe Far East. That's ronmance for
you.

Here's your drink.

Ch, thanks.

You know it is sorta romantic. Don' t
you think it would be fun to junp on a

tranp |i ke that and whisk off to the
Sout h Seas.

Mmm
On a honeynobon?
No.

That's what | thought. South Seas ...?
Mal | ard?

Don't call me Ml l ard.

Why not, we're just playing for ducks
aren't we?

Ah, very crisp. Playing for ducks.
( MORE)

( CONTI NUED)
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4 CONTI NUED: (2)

61 MALLARD: No, Candy, we aren't. Not in this
case. W got a dead man on our hands,
rooty-toot-toot shot right through the
heart. And you were sitting next to

hi m

62 CANDY: Sure, sure. Go on now, get out of
her e.

63 MALLARD: What ?

64 CANDY: You heard ne. Lift your hindquarters
and get back to headquarters.

65 MALLARD: Candy, | don't like that |ook. You
got sonething on your m nd.

66 CANDY: Yeah, yeah, but you woul dn't recognize
it if | told you about it.

67 MALLARD: One word of warning. Don't dabble.
You're in deep enough. Cot it?

68 CANDY: Got it. So long Mallard. See you

around the jail house sonetine.
FX - DOOR OPEN CLCSE
MUSI C TRANSI TI ON UP

5 | NT. CANDY' S PLACE -- CONTI NUQUS
69 CANDY: (Narrates) Fi-Fo-Fum'twas then
snelled a big fat fee ... That great

big kinda attractive Mallard m ssed
the boat. ©Ch, he saw it, but he
mssed it. It was that ship he saw
docking, that was the first tine |
came out of the dark since ny G ant
Di pper of a ride down the hill that

nor ni ng.
FX - PHONE PI CKED UP DI ALED AND RI NG NG ON END CF LI NE
70 CANDY: (Narrates) | needed help, so | called

an old friend of mne, if you can cal
that hel p. Renbrandt Watson was his
name. He was a phot ographer anong

ot her things and he spent nost of his
life in the darkroom dabbling with
bottles. His negatives and prints
were sharp. His thought processes not
quite. But he'd given ne assistance
in the past, so | called him

( CONTI NUED)
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CONTI NUED
MUSI C OUT
RENMBRANDT:

CANDY:

RENMBRANDT:

CANDY:
RENMBRANDT:

CANDY:
RENMBRANDT:

CANDY:
RENMBRANDT:

CANDY:

RENMBRANDT:

CANDY:

(Filtered) Renmbrandt WAtson speaki ng.
Phot ogr aphy, portraits and canera
wor K.

Yes, Renbrandt, | know.

Al so avail abl e for gardening,
janitorial service, and babysitting.

Renbrandt, it's Candy.
Especially if they're over 21. Who?
Candy?

Now you' re tuned in.

How dare you bother nme. | was
experinmenting with a new type of
f ormul a.

Ni nety proof or a hundred.

A hundred. And Candy it works
beautifully. There's a delightful
little pixie in a pink ballet skirt
me |iving room

VWell, |eave her there and get over
here imedi ately to ny place. Take a
cab. 1'Il pay for it.

in

In that case I'll call for a handsone
carriage with a brace of chestnuts --

head. Now j ust
here.

You got themin your
do as | say and get over

MUSI C | NTERLUDE

| NT. CANDY' S PLACE -- LATER

FX - DOOR BUZZER

DOOR OPENS

CANDY: Fl oat in, Renbrandt.

RENMBRANDT: G adly. Were's the man to take ne
cl oak, gl oves and topper?

CANDY: Your wearing a sport coat and sl acks

and you know | have no man.

( CONTI NUED)
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CONTI NUED:
RENMBRANDT:

CANDY:

RENMBRANDT:

CANDY:

RENMBRANDT:

CANDY:

RENMBRANDT:

CANDY:

RENMBRANDT:

CANDY:

RENMBRANDT:

CANDY:

RENMBRANDT:

CANDY:

RENMBRANDT:

CANDY:

RENMBRANDT:

And therein lies your basic trouble,
my dear. You have no man.

Now Renbr andt - -

Every man shoul d have a woman every
wonan should have a man. It's the

i ncontrovertible | aw of the universe.
Candy, you should have a nman?

You?
but

(laughs) Sure, |"mno | onger a

man. |'ma sprite transcending the
world --

Wel | stop transcending a nonent and
come down to earth. W've got a job
to do.

How poetic. Howidyllic. "W've got
a job to do". For noney?

Eventual | y.

Ch ... one of those. (Sighs) Very
well my dear, bring nme up to date.
Well, | don't really knowif | can or
not .

Good. Then | shall |eave and return
to me fornmul a.

No, no. What | nean is the whole

story is so fantastic you'd never
believe it.

| mght. Try me, Candy.

Well, | get on a cable car and sit

next to a character reading the Wall
Street Journal

A strange coupling. A cable car and

the Wall Street Journal

Yeah ... but when we get to the end of
the line, ny friend next to ne is
dead.

Probably the ride down the hill
frightened himto death.

( CONTI NUED)
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103 CANDY: Nuh uh. He | ooked like a used punch
board ... a neat little bullet hole
t hrough his heart.

104 REMBRANDT: Candy, ny little ballerina friend in
the pink skirt is nore believable than
what you just told ne.

105 CANDY: | told you it was fantastic, but none
the how it happened. Now sooner or
|ater Mallard is going to cone out of
his fog, and when he does | am goi ng
to be out of fee.

106 RENMBRANDT: A fee that so far doesn't exist, ny
pretty.

107 CANDY: It wll, if my hunch is right. Now
here is what | want you to do. Go
down to the Chronicle and get all the
back files you can on Southern Island
St eanshi p Conpany.

108 RENMBRANDT: The Chronicle? A pleasure. | have a
f ew questi onabl e conpani ons there who
i ndul ge in formul as.

109 CANDY: Stay away from those conpani ons and
just do as | ask.

110 REMBRANDT: Very well, ny dove. | go, but
entirely against ny will. And where
wll you be?

111 CANDY: Down on the docks, Renbrandt. |['ve
got to do sone | eg work.

112 RENMBRANDT: Let me assure you, Candy, you have
just the right equipnent for it, too.

MJUSI C TRANSI TI ON UP
| NT. WHARFSI DE BAR -- LATER
FX - STEAMSHI P HORN
FX - FOOTSTEPS
113 CANDY: (Narrates) What a joint. [I'll bet

they mount slit fish gullets on the
wal Il s i nstead of deer heads.

FX - FOOTSTEPS OUT

( CONTI NUED)
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CONTI NUED:

CANDY:

FX -
BARKEEP:
CANDY:

BARKEEP

CANDY:

BARKEEP

CANDY:

FX -
CANDY:

CAMPBELL:

CANDY:

CAMPBELL:

CANDY:

CAMPBELL:

CANDY:

CAMPBELL:

CANDY:

CAMPBELL:

CANDY:

CAMPBELL:

(Narrates) Well, conme on Candy, get
your tools out and screw up your
cour age.

DOOR OPENS/ FOOTSTEPS/ SW NGS CLOSED

Yeah, mss, what'll it be.
Not hi ng right at the nonment except

i nf ormati on.

I nformati on and water are both free.
What do ya wanna know?

| am | ooking for the purser off the
Dwm ghtsonius. | hear he does his
shore duty in here.

That's right. Naned Canpbell. That
head on the table over there bel ongs
to him

Thanks.

FOOTSTEPS/ CHAI R SLI DE

Hell o sailor. (Pause) Hey, Canpbell,
wake up.

Huh? Ah, | eave ne al one.

Conme on, snap out of it.

Who are you?

My nane is Candy Matson.
ask you a question.

want to

l"monly drinking. Go away.

Have you heard? ... Dwmght Ellsworth
was nurdered this norning.

What ?!

| thought that would bring you to.
That's the nicest news |'ve heard
since V-J day. Wuat do you want to
know?

Where does his brother live?

That stooge? He's got about as nuch
spine as a water eel.

( CONTI NUED)
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CONTI NUED:  (2)

CANDY: Never mind. | want to find him He
seens to keep his whereabouts as
secret as an atom c stockpile.

CAMPBELL: He lives out in Sea diff. 25 Dashel
Road. (dropping off) Ask ne, the
whol e fam |y oughta be knocked off.

CANDY: Thanks. Bartender, buy ny friend a
little reward, and one for yourself,
t 0o.

MUSI C TRANSI TI ON
| NT. ELLSWORTH HOUSE -- LATER

CANDY: (Narrates) Well, so far so good. Oh,
how did I know about Canpbell the
purser? Well, | have quite a few

friends in town, nost of a type ny
Mal | ard doesn't approve. So after
leaving that little watering hole |
grabbed a cab and navi gated the driver
out towards Sea Ciff. It was so
foggy | couldn't see the neter, but I
pai d hi manyway and di sm ssed him

MUSI C OUT

CANDY: (Narrates) There it was. 25 Dashel
Road. An austere | ooking cabana. One
that dared you to ring the front
doorbell. | dared.

FX - DOORBELL

CANDY: (Narrates) | had the awful feeling I

shoul d have been around at the side
door delivering hand | aundry.

FX - DOOR OPENS
W FE: Good eveni ng.

CANDY: Except for the fog, yes. Is M.
El |l sworth in?

W FE: Yes, ny husband is here, but | am
afraid this is not a good tinme. There
has been a death in the famly.

CANDY: | know. That's why |I'm here.
W FE: Come in.
CANDY: Thank you

( CONTI NUED)
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CONTI NUED:

FX - DOOR CLOSES

W FE:
CANDY:

W FE:

Wal k this way, please.

Oh, I'mafraid |l couldn't, even if
lived to be a hundred.

M nd your tongue, young lady. You're
in the house of an Ell sworth!

MUSI C STI NGER AND UNDER

CANDY:

MUSI C OUT
W FE:

CANDY:

ROGER

CANDY:

ROGER
W FE:
CANDY:

W FE:

(Narrates) Oh, hoity-toity. The old
babe had del usi ons of grandeur. Well
no need to get uppity with ne. 1['ve
mngled with royalty. Wy once | had
three Kings in the palmof ny hand at
the Silver Dollar in Reno. But this
old gal was really sonething. She
couldn't have been nore than 45, yet

| ooked |i ke sonmething out of the
"Barretts of Wnpole Street". She
ushered nme into a high ceilinged
living roomand there on the divan was
my boy. His head lowered into his
hands and quite obviously touched.

Qui te obvi ously.

Roger, this young lady is here to see

you. | don't believe you nentioned
your nane.

Candy Mat son.

You'll pardon ne if | don't seem

hospi table, M ss Matson, but ny
br ot her was mur der ed.

| know. | was sitting next to him
when it happened.

You were?

You were?

Yes. M. Ellsworth, | don't want to
take up nmuch of your tine, so |l

come right to the point. You see, |I'm
a private detective --

Ohhh ...

( CONTI NUED)
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CONTI NUED:  (2)

CANDY: Put your nose back down, Ms.
Ell sworth, let ne nake ny proposition.
Yes, |'ma private detective and |I'm

in a spot, too. The police think I'm
connected to the case in sone way Sso
"' m here for a doubl e purpose.

ROGER: l|"mlistening, Mss Matson.

W FE: Roger, | don't think you should be
speaking with this woman.

CANDY: Too late, Ms. Ellsworth. Now I can
find out who killed your brother, but
it'"ll take some noney. Gve ne a
check now for $300 and I'Il find the
nmurderer ... and I'll also clear
nmysel f.

ROCGER: Well, I don't know ...

CANDY: Naturally you want to see the killer

brought to justice, don't you M.
El | sworth?

ROGER: Vel |

W FE: Roger

CANDY: Don't you?

ROGER: Yes, yes, of course. Here, I'll make

a check out right now.

CANDY: Thanks. Just nake it out to Candy
Mat son payabl e today. A lovely
col l ection of guns you have, M.
El I sworth. You hunt nuch?

ROGER: Hmm Oh, yes, yes. The whole famly
is quite fond of shooti ng.

FX - CHECK RI PPED FROM BOOK
ROGER: Ah, there you are.

CANDY: Thank you. 1'Il be in touch with you
sonme time tonorrow.

MUSI C TRANSI TI ON UP

CANDY: (Narrates) The m ssus didn't say
anot her word.
( MORE)

( CONTI NUED)
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CONTI NUED: ( 3)

CANDY:

W FE:

CANDY:
W FE:
CANDY:

She just stood there against the
fireplace and shot sparks through ne.
After | waved the check in the air a
fewtines to dry the ink she showed ne
to the door

Very clever, aren't you? Taking
advant age of a weak-wi |l ed man.

| wonder who nmade himthat way.
Don't cash that check. | mean it, it!

But Ms. Ellsworth, that's three
hundred dollars and | need the noney,
badly. | need sone newrolls for ny
pl ayer pi ano.

MUSI C UP & TRANSI TI ON UNDER
I NT. CANDY'S PLACE -- LATER

CANDY:

(Narrates) | buzzed back downtown. |
wanted to cash that check in a hurry.
| knew of only one person who would
give nme the crisp green at that hour
of the night: Uncle Charlie, the
honest mller who ran the Chase Room
Uncle Charlie, in the strict sense of
the word, was a gentleman. So with a
tender little pat on ny cheek he
cashed the check, and | went up

Tel egraph H Il and honme. All of
sudden ny eyes did a coupl e of

i nverted | oops!

MUSI C STI NGER & OUT

CANDY:

(Narrates) Al my lights were on

FX - KEY & DOOR OPEN

CANDY:

RENMBRANDT:

CANDY:
MALLARD:
CANDY:

RENMBRANDT:

Who's in here?! Al right, speak up!

Ah, Candy, light of ny life, conme join
our party.

Ch, Renbrandt, you gave ne a scare.
And you don't scare easy, Candy.

And Mallard. How ducky, a m dni ght
soiree. \Wat goes on here?

Well, the chicken you had in the ice
box is delicious.

( CONTI NUED)
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CONTI NUED:

CANDY:

RENMBRANDT:

CANDY:
MALLARD:

CANDY:

MALLARD:

RENMBRANDT:

CANDY:

RENMBRANDT:

MALLARD:
CANDY:

MALLARD:

CANDY:
MALLARD:

RENMBRANDT:

CANDY:

MALLARD:

Was delicious. Looks |ike you' ve done
everything but eat the bones.

And your vintage is superb, too,
Candy. Have a little fornula?

No. Now cone on,
That's nmy |ine, Candy. What gives?

You're in on sonmething and I want to
know about it.

what gives?

Oh, Mallard, believe ne, it's nothing.
|"mjust trying to parlay a couple of
hunches.

Tall hunches. Look at all of those
clippings on the South Sea Isl and
St eanshi p Conpany. What are they for?

Oh, | neant tell you, Candy, | had
remar kabl e success down at the
Chronicle. There's everything you
want on that steanship |ine.

Ch, Renbrandt, did you have to tel
t he whol e worl d?

Candy, you chide nme unnecessarily. |
merely had the clippings on the table
when hawkshaw here wal ked in on ne.

Ckay, Candy, take it fromthere.

Mal | ard, so
real ly.

Not hi ng makes sense yet,
there's nothing to tel

Real | y?
t oni ght ?

How about where were you

Here and t here.

| knew | shoul da put a nan on you.
Two nmen woul d be better | think
Two days, that's all Mllard. Just

give nme two days to tie off about four

| oose ends and | think I'll have it
wor ked out.
Al right. But don't forget, the boys

down at Kearny Street headquarters
don't love you the way I do. Two
days. No nore or less. | gotta go.
Thanks for the fow chi cken.

( CONTI NUED)
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CONTI NUED:  (2)

RENMBRANDT: | really don't know what you see in
hi m Candy.

CANDY: Here Renbrandt, here's fifty dollars
for you.

REMBRANDT: Fifty! M word! Wlat's all this talk
about a recession?

CANDY: Go on, go sone place and stabilize the
econony.

MUSI C TRANSI TI ON UP & UNDER
| NT. CANDY'S PLACE -- MOMENTS LATER
FX - PAPER RUSTLI NG

CANDY: (Narrates) | whipped through the old
newspaper clippings. It was all
there. "Fire at Sea on Ellsworth
Shi p", "Two Seaman Lost Near
Honol ul u", "Ellsworth Ship Loses
Rudder in Storm On and on it went
over a period of three years.

MJUSI C UP & UNDER

CANDY: (Narrates) | threw the papers back on
the table, helped nyself to
Renbrandt's fornula, turned down the
lights and went out on the porch. The
bay was dark except for an occasi onal
path of light froma passing

freighter. 1 sat down to think. And
think ... then "click click" just |ike
that, two little tunblers in ny mnd
fell into place. There was only one
thing to do, and that was to do it the
hard way.

MUSI C OUT
I NT. CANDY'S PLACE -- MORNI NG
FX - SIREN UP & FADE

CANDY: (Narrates) The next norning, just as
the Ferry Building siren was
announci ng ei ght o' clock to downtown
San Francisco, | got Renbrandt on the
phone.

RENMBRANDT: (Filtered) Candy? What on earth are
you calling ne for at this hour?

( CONTI NUED)

10
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217
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Mur der
CONTI NUED:

CANDY:

RENMBRANDT:

CANDY:

RENMBRANDT:

CANDY:

RENMBRANDT:

CANDY:

Can't help it, there's work to be
done.

| did ny work last night. So
extrenely well that I'mjust going to
bed now.

Sorry, you'll just have to del ay your
sack time. Meet ne at the corner of
Mason and Union in ten mnutes. Right
where the cabl e car stops.

Now what are we going to do?

We're going to take a cable car ride.

VWhat ? On one of those bouncing, junky
little contraptions?’ Not with the
way | feel this norning.

Uni on and Mason in ten m nutes!

MUSI C TRANSI TI ON UP & QUT

EXT. CABLE CAR LINE -- LATER

FX - CABLE CAR BELL & TRAFFIC

CANDY:

RENMBRANDT:

CANDY:

RENMBRANDT:

CANDY:

RENMBRANDT:

CANDY:

Al right, Renbrandt, get on.

This is the silliest thing you' ve ever
done, Candy.
Maybe. We'll see. Dwight Ellsworth

was al ready on the car when | got on
here. And alive.

How coul d you tell?

He nmunbl ed sonet hi ng when | asked him
to nmove over

Sounds | ogical. Although |I once
remenber stunbling into a corpse who
munbl ed for hours.

(Narrates) Renbrandt was in one of his
ranbl i ng noods so | |et him al one.

The car pulled over Mason Street, down
Washi ngton, and then swung onto Powel |
and the hill. Now | watched the
bui | di ngs and apartnents carefully.
There was a little red brick building.

( MORE)

( CONTI NUED)

17.
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12
224

225

226
227
228

229
230

231

232

233
234

13

235

236

237
238

CONTI NUED:
CANDY:

RENMBRANDT

CANDY:
RENMBRANDT:
CANDY:

RENMBRANDT:
CANDY:

RENMBRANDT:

CANDY:

RENMBRANDT:
CANDY:

Now a bi g apartnent house. A woman's
resi dence club, and so on. Then over
the hill and nore apartnents and the
possibilities petered out at Bush.
Well, only one thing to do: Canvas
all those bl ocks between Washi ngton
and Bush. (Speaks) Gkay, Renbrandt,
of f the car.

Yes the strangest corpse | ever did
see -- what did you say, Candy?

Of the car, come on
Now what? | just want to get to bed.

Vell not for a long tinme, boy blue.
Now here's the pitch. You take this
building and I'll take the next.

We'll alternate as we go along. Ask
if atall woman with a horsey face
dressed sonething |like Queen Victoria
ever lived around here.

Oh, Candy.

| know it sounds wild, but it's got to
be done.

A horse with a tall face and dressed
sonething like --

Renbrandt, | ook at nme! Get that snoke
out of your brain. Atall woman with
a horsey face and dressed sonet hi ng

i ke Queen Victoria! You got it?

CGot it.
Ckay, get going.

MJUSI C UP & UNDER
EXT. CABLE CAR LINE -- MOMENTS LATER

CANDY:

VA CE

CANDY:
VA CE

(Narrates) It was slow and tiresone,
and the answers | got.

A tall gal dressed |ike Queen
Victorial! Onh, sister!

(Narrates) That was about par.

Nope. Nobody |ike that ever I|ived
her e.

( CONTI NUED)

18.
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CONTI NUED:

CANDY:
VA CE

CANDY:

19.

Are you positive?

A dane who fits that description?
Yeah, |'m positive.

(Narrates) The norning wore on and so
did we. We were over on the other
side of California Street now, so we
stopped and had a bite to eat. | had
pi ckles with m ne, and Renbrandt had
olives on toothpicks in a glass, and
again we picked up the hunt.

MJUSI C STI NGER UP

CANDY:

MALLARD:

CANDY:

MALLARD
CANDY:
MALLARD
CANDY:
MALLARD
CANDY:

(Narrates) M heart was suddenly
making with a rhunba. There just on
the other side Cay in front of a
three story red brick house was a
police squad car. There was a little
knot of people gathered around.

wal ked down the bl ock and up the front
steps. | didn't have any trouble
finding the room The door was w de
open and there was a body on the
floor. Four representatives of the

| aw were buzzing back and forth. One
of the buzzees was Mall ard.

Well, ny little anbassador of
violence. Wiy is it you' re always
around the extrenely dead, Candy?

|"ve got not tine to brandy the ad-
libs, Mallard. W0 is it?

Don't know yet. No identification.
Let nme see ... oh, boy! (Gasps).

Ch, a pen pal nmaybe?

| was right. | knewit!

Knew it? Knew what ?

You're right, he was a pen pal. He
wote ne a check |ast night for three

hundred dollars. Hi's nane is Roger
El | sworth.

MJUSI C STI NGER

( CONTI NUED)
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CONTI NUED:  (2)

MALLARD: VWhat is it, open season on Ellsworths?
Ckay, Candy, tinme you filled in the
bl anks. Start.

CANDY: Wait a mnute. | want to |ook at the
w ndow her e.

MAL LARD: Ch boy.

FX - BLINDS RUSTLE

CANDY: Mm hmm  Mallard, there are a couple

younger Ellsworths living around town.
|"msure you'd |like to see them stay

heal t hy.
MALLARD: Yeah.
CANDY: Get out to 25 Dashle Road and pick up

an old crone al so naned El | swort h.
Five will get you twenty she's the one
you're after.

MAL LARD: Al right. But you get back to your
pl ace and stay put. 1'll want to have
a nore illumnating chat with you
CANDY: OCh, Mallard, I"'mjust like putty in

your hands.
MUSI C TRANSI TI ON UP & UNDER
| NT. CANDY' S PLACE -- LATER

CANDY: (Narrates) The nobon was com ng up
over Diablo and spraying a path of
silver on the bay. Still no Mallard.
| wondered what could be wong.

MUSI C OUT

FX - DOOR BUZZER

CANDY: (Narrates) This was it. This was the

show down.
FX - DOOR OPENS

RENMBRANDT: Have you seen a tall Victorian face
with a horsey dressed wonan?

CANDY: Oh, Renbr andt.

RENMBRANDT: Candy, I'mso mad at you | could ..
ah, what's the use.

( CONTI NUED)

20.
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275
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280

CONTI NUED:
CANDY:
RENMBRANDT:

CANDY:

RENMBRANDT:
CANDY:
RENMBRANDT:

CANDY:

Now what's the matter?

"What's the matter", she says. |[|'ve
been roving all over Powell Street
ringi ng door bells. Were did you go,
you traitor.

Renbrandt, I'msorry. 1In the
excitenment | forgot all about you.

What excitenent?

There's been anot her nurder.

In a nonent there's going to be
another. |1'mlooking right at you,
Candy.

Oh, cool off, have sone fornul a and
stop snorting steam

FX - GLASS SHATTERS

CANDY:
RENMBRANDT:
CANDY:

RENMBRANDT:

CANDY:

VWhat was that ?!
Your wi ndow, Candy, it just shattered.

VWhat? Way would ... (alarm
Renbrandt, get the |ights!

What sort of silly game are we playing
now?

This isn't a ganme, believe nmel! Hit
the light switch and duck down behind
the sofa ... now

FX - LIGHT SW TCH

MALLARD:

RENMBRANDT:
CANDY:

MALLARD:

CANDY:

(O f) Candy! Candy, are you al
right?

Yi kes, it's the gunshoe.

Yes, I'mall right. \Were are you,
Mal | ard?

(O f) Two houses over. W've got
your girlfriend trapped on the roof
next to you. Don't nove and stay
covered.

Ckay.

( CONTI NUED)

21.
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CONTI NUED:  (2)

MALLARD: (Of) Al right Ms. Ellswrth, are
you com ng down peacefully or do we
have to play cops and robbers?

W FE: (OGf) I"'mnot comng down until | get
t hat Candy Matson

MALLARD: (O f) Have it your own way. Ckay,
| oosen her up a bit boys.

FX - GUN SHOTS

REMBRANDT: Better than the 4th of July.
CANDY: Keep your head down, Renbrandt.
RENMBRANDT: Ch, is that what was up.

MALLARD: (Of) Ready to conme down, Ms.
El | sworth?

W FE: (Of) No, I"'mnot! That hatefu
woman. She's ruined all nmy plans with
her snooping and prying. She's going
todiel tell you

FX - SI NGLE GUN SHOT

W FE: (Ht and screans in fall from
bui | di ng)

MJUSI C STI NGER AT | MPACT & UNDER I N TRANSI TI ON

| NT. CANDY' S PLA -- MOMENTS LATER

MALLARD: It was a mracle, Candy. You nust
have noved slightly just as she shot
at you.

CANDY: It was too close, let ne tell you.
She' s dead?

MALLARD: Ch, decidedly. 1 think she was dead
before she hit the ground.

CANDY: VWhat happened?

MALLARD: Well, we went out to her house and she

was just driving off. W trailed her
to North Beach, lost her for a block
and then spotted her car at the top of
the hill here. W arrived just as she
was getting on the roof next door.
Ckay, now you tell ne your little

dr eam

( CONTI NUED)

22.
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CONTI NUED:

CANDY:

MALLARD
CANDY:

MALLARD

CANDY:

MALLARD
CANDY:

MALLARD
CANDY:

MALLARD

CANDY:

MALLARD

It was that ship docking that set ny
wheel s goi ng around. The nane

Ell sworth started burning in back
somewhere. You saw the cli ppings
Renbr andt dug up.

Yeah.

The South Sea Island Steanship Line
was slowy being sabotaged. 1| did
sone checking and found that the

I nsurance conpanies weren't going to
renew.

| don't know why | didn't tie that in
sooner .

It's just that you had too many things
on your mnd, Mllard dear.

(Laughs)

| went out to the Ellsworth pl ace

| ooking for a fee and when | left |
had a check for $300 and a line on a
suspect. | was pretty sure the old
girl had knocked off her brother-in-
| aw.

Wy ?

Well for several reasons. One, she
was a venonmous old witch. Two, you've
never seen such a collection of guns
inall your life, and according to
Roger Ellsworth, they both enjoyed
using them | noticed one little pop
gun that was very interesting. Had a
silencer on it.

Uh huh. That was the one she used on
you tonight.

And on Dwight Ellsworth fromthe

wi ndow of that apartnent where her
hubby turned up dead. When | exam ned
the curtains | saw a nice little
bull et hole with burned powder all
around it.

Now don't tell me --

( CONTI NUED)

23.
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CONTI NUED:

CANDY:

MALLARD:
CANDY:

MALLARD:
CANDY:

RENMBRANDT:

CANDY:

RENMBRANDT:

CANDY:

MALLARD:
CANDY:

MALLARD:
CANDY:

MALLARD:

(2)

24.
Yes, I'mtelling you she rented that
pl ace know ng Dw ght Ellsworth al ways
went downtown on a certain cable car.
She waited that norning until we were
riding by and she popped him
Now | ' ve heard everything.
Not everything. The reason? Dw ght
El | sworth, rather than fighting the
I nsurance conpany, was goi ng to sel
the steanship line. The old gal
t hought she'd beat himto the punch by
knocking himoff. The conpany woul d
then fall into her husbands hands.
But what about her husband?
At first | thought he was just another
di straught, weak-kneed man with an
overbearing wfe.
Sea diff's full of them
Renbr andt, pl ease.
well, it is.
Anyway, now |'m not so sure, not when
| think about that phone call.
VWhat phone cal | ?
Ch, another little detail that just
slipped ny mnd until now.
Oh, 1"l bet.
| got a phone call this norning
telling ne to lay off the case.
Looki ng back on it, that call could
only have been placed by Roger
Ell sworth. So despite all the boo-hoo-
hoo tears, looks like he was in on it
fromthe beginning. Then with ne
poki ng around, they got nervous, and
at sone point the m ssus no |onger
trusted hubby, and deci ded she's
better off w thout him
No honor anong killers.

( CONTI NUED)
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CONTI NUED:

CANDY:

MALLARD:

CANDY:

MALLARD:
CANDY:

RENMBRANDT:

MALLARD:
CANDY:

MALLARD:

RENMBRANDT:

CANDY:
MALLARD:

(3)

Sonmehow she | ured himdown to that

pl ace on Powell and gave him sone |ead
poi soni ng, too, planning to inherit

t he whol e caboodl e herself. And to be
sure she was safe, | was next in her

si ght s.

But | don't get why Ellsworth paid you
to ook into sonething he'd want to
keep hush hush?

Well, it'd |look suspicious if he
refused help finding his brother's
killer. And | don't think he planned
on ne living long enough to figure the
scheme out or cash the check. Then he
cashed out first, thanks to his wfe,
who saved nme sone trouble.

Tr oubl e?

| f she hadn't killed him | was going
to.

Candy?!

What ?

Wiile | was waiting for you to get
here the phone rang. It was Uncle
Charlie at the Chase Room Roger

El | sworth's check bounced Iike a brand
new gol f ball.

(Laughs)

(Laughs)

What's so funny?

Listen in again to the adventures of

Candy Matson, girl sucker.

THEME MUSI C UP & UNDER w CREDI TS

END

25.
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